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1.  GILES NARR: On Sunday 9th September 2012 at 

7:42am, the body of a young man fell out of the 

clouds and landed, dead, on a suburban middle-class 

street in South West London.    

  

    The mystery of the falling man is a true story.  

The investigation was run out of Richmond CID.  

Detective Sergeant Allsop, Jessica and the dead man 

are all real people.  But the rest of us in this play – 

the residents of, let’s call it Arcadia Avenue..  we 

don’t actually exist.  We are not real.  We are works 

of fiction.   

  

3.  JESSICA:  When I realized that it was him, I went to bed and lay  

down and didn’t get up for two days.  Why did he do 

it?  Why did he do something so desperate?  One 

thing is for sure.  He was a good man.  If he doesn’t 

get to paradise, none of us will.  

  

THE MAN WHO FELL TO EARTH  by Annalisa D’Innella  

  

4.  GILES NARR: They reckon one of the kids next door 

saw it happen.  The crash.  The landing.  I missed the 

whole thing.  Slept right through it.     I can sleep for 

England, me.   So I was out cold, dead to the world 

and dreaming…  

  

    MOBILE RING TONE – Bad Kids by Black Lips.  

  

    Dreaming of a girl who kissed me last night.   

Dreaming of a girl named…  
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SCENE 2  RING TONE – Bad Kids…  

1. GILES:   (into phone) Keisha?  

  

2. KEISHA:   (into phone) Silk.  Was you asleep?  

  

3. GILES:   Nah man (yawn) been out for a run already, press ups, 

protein shake..           

            They giggle.   

4. KEISHA:   Just checking you’re still good for today.    

  

5. GILES:   I’m good for today, Keisha  

  

6. KEISHA:   The White Henry.   

  

7. GILES:   I said I’m good.  I’ll be there.  You need to chill 

Winston   

  

10.  GILES NARR: Still had no idea how my day was 

going to pan out, you know.  Still ignorant.  Still 

blissed from the night before.  Still half in my Keisha 

dream.    

    I flip open my Play Station hard drive.  It’s empty.   

Numpty.  Fail.  Must have left it in the car.  School 

boy error.  Only I never ever make school boy errors.   

Must be love.   

  

    Postman Pat theme tune  

1.  MEL NARR: Amelia is in the crack of the curtains.  

It’s her new thing.  Watching for Daddy.  Waiting for 

Daddy.  Like one of those neglected cats.  She’d stand 

there all day if I let her.  Alfie’s in front of CBeebies.     
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    Now, I really don’t like leaving my kids in front of  

CBeebies.  But it’s only for half an hour.  ‘Cause I was 

going all out that morning -- hair straightening, 

special make-up and all sorts.   

  SCENE 3  Postman Pat theme tune  

    SCREAM.    

  

2  .MEL:  Amelia?   

3. ALFIE:  Mummy!  

  

4. MEL NARR: I’m bolting out the bathroom with my mascara wand, 

running over to Amelia.  I know something’s wrong.  Seriously 

wrong.  Not Funny wrong.  And that’s when I see it.  Out the 

window.  The horror show.    

  

  

7.  MEL NARR: Alfie – obviously – is now completely 

desperate to look out the window.   

  

    Now, I really don’t like shouting at my kids.  But 

I’m taking no chances here.    

  

5. MEL:  Right, you two, we’re going downstairs.  Right now.   

Alfie.  NOW.     

  

6. ALFIE:  Noo Mummy!  

  

    FX cupboards opening and closing. Rustle of  

packaging  

  

    Now, I really don’t like giving my children chocolate  

but out comes the jumbo pack of chocolate buttons 

and I’m wondering if there’s a mumsnet thread on 

this.  HELP my two year old has just seen a bloody 
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corpse.  Maybe I’ll start one.  Maybe it will go viral 

like that one about the penis-in-a-cup..  And then I 

realize that I’m crying too.   

  

     FX cacophony of Freddie, Amelia and Mel crying  

    Now I really don’t like crying in front of my children.   

But I’m looking around my beautiful kitchen, the 

white tulips, the loaf rising in the bread maker and 

I’m thinking: Oh My God.   Why?  Why today?  And I 

know I’m not crying for the dead stranger on my 

doorstep or for my potentially traumatised children.   

I’m crying for myself.    

  

1.   GILES NARR: I open the front door to get to my car.  

I say my car.  It’s the Honourable Mr Justice’s car but 

it’s OK – I’m on his insurance and, anyway, that 

doesn’t become relevant until later…  So I open the 

door and it’s like..BOOM.   It’s like my house must 

have gone up in some twister and landed in the 

middle of a CSI episode.  There’s paras, coppers, 

cars, tape.  It‘s like a paranoid hallucination.    

  

    I’m about to step back, shut the door - rewind. But  

I’m too slow because Mad Mel sees me and I see her 

and that’s when I know I’m not tripping.  My mind 

would never hallucinate Mad Mel.  And then I see the 

blood.   Just splattered everywhere.  Even on the 

bumper of my car.  The body is across the street.   

    And no one is touching him.  No one is doing  

anything.  The police are just standing around 

scratching their nuts.   

SCENE 4  

1. MEL:    He should have been covered up by now.   
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2. DETECTIVE:  We are waiting for forensics to take their pictures…   

  

3. MEL:   And what about my two year old?  My four year old?   

  

4. DETECTIVE: The tent is on its way.   

  

5. MEL:   And I’m expected to just cancel our open house?  It’s 

been planned for months.       

  

6. DETECTIVE: The road is closed, Mrs Somers.  I’m afraid you’re 

going to have to sell your home another day.    

    Sir?   

  

7. GILES:   I just need to get to my car, mate.   

  

8. DETECTIVE:  Sir.  We are asking all residents to kindly stay 

indoors.  

  

1. GILES:   But the car –   

  

2. DETECTIVE: Is this your car?     

  

3. MEL:   It’s his Dad’s car.   

  

4. GILES:   Amazing.  Morning Mel.   

  

6. DETECTIVE: We will need to speak to your Dad.   

  

7. GILES:   My folks are in France.   

  

8. DETECTIVE: OK, if you could both please go back inside --  

  

9. GILES:   What happened?   
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10. MEL:   They think he fell..  

  

11. GILES:   They think he fell.  From what?   

  

12. MEL:   A plane.   

  

13. DETECTIVE: We think the deceased may have fallen from a 

commercial flight as it descended towards Heathrow.   

  

14. GILES:   A plane?  

  

15. DETECTIVE:  He may have been hiding in the wheel shaft.  

  

16. GILES   They think he fell out of the wheel shaft of a plane…  

  

17. DETECTIVE: We think he may have been a stowaway.   

  

1. GILES:   A stowaway.   

  

2. MEL:   I know. So sad…   

  

3. DETECTIVE:  Do you know who lives in that house over there?    

  

4. MEL:   That’s the Nesbitts - Rachel and Neil.   

  

5. DETECTIVE: Are they away too?   

  

6. GILES NARR:   Rach.  Poor Rach.  Her curtains were closed.  

They were always closed.  The copper knocks and speaks to Neil.  

It wasn’t going to be a great day for Rach.  Then again, most days 

didn’t seem to be great days for Rach.    

SCENE 5  

7. NEIL:   Tea  
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8. RACHEL:   I’m journaling.   

  

9. NEIL:   To journal is not a verb.  Can you do that later?  I 

need to talk to you.    

  

    The buzzing of a phone on silent.   

10. RACHEL:   Don’t.  It’s Mel.   She’s called twice already.   

  

    The phone continues.   

  

11. NEIL:   Did you get any sleep?   

  

12. RACHEL:   Twenty minutes every morning.  The pen can’t leave 

the paper.  You know this.     

  

13. NEIL:   Rachel.  Are we friends?  

  

2. RACHEL:   I don’t think I can face tonight.   

  

3. NEIL:   Why do you have to make it sound like some sort of 

ordeal?   

  

4. RACHEL:   If you’d have asked me before you booked.   

  

5. NEIL:   That would have kind of defeated the purpose of it 

being a surprise.  (beat) You love Arcade Fire.   

  

6. RACHEL:   I’m just not in a gig mood.    

  

7. NEIL:   Well maybe it will get you in a gig mood.  

  

    Another phone rings.  Standard ringtone.   

  

8. RACHEL:   Why is she calling YOU?  Do not answer.   
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9. NEIL:   (on phone) Mel. Hi.    

  

10. RACHEL:   Dick.  

  

11. MEL:   (on phone) Isn’t it horrible what’s happened?   

12. NEIL:   (on phone) Yeah, no.  I know.    

  

13. RACHEL:   What’s happened?   

  

14. MEL:   (on phone) Did you see it?   

  

1. RACHEL:   See what?  

  

2. NEIL:   (on phone) No, no we were asleep.  Actually we’re 

kind of busy right now --.    

  

3. MEL:   (on phone) I’ve got a teeny tiny favour to ask you  

Neil.    

  

4. RACHEL:   See what?   

  

5. NEIL:   Just stay where you are.   

  

6. RACHEL:   Why?  

  

7. NEIL:   Do not open the curtains.   

  

10. RACHEL:   Will somebody tell me what the hell is going on?   

  

11. NEIL:   Rachel WAIT  

      

THE CURTAINS SWISH OPEN  
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1.  GILES NARR: So now I’d seen the body I couldn’t 

keep my eyes off it.  A dead man without a name.   

Fallen right out of the.. blue.   I’m calling Keish – eyes 

on the window. Coppers are all still standing around.  

They keep looking up at the clouds, as if they’re 

expecting another one.     

SCENE 6    

2. KEISHA:   (on phone) Silk?  

  

3. GILES:   (on phone) Keish I am really sorry.   

  

4. KEISHA:  You are kidding me.   

  

5. GILES:   Something’s come up.  It’s totally out of my hands.   

  

6. KEISHA:   No, no.  No way.  I told my boss lunchtime today… You 

said I could trust you.    

  

7. GILES:   If I told you what’s just happened you wouldn’t  

believe it.    

  

8. KEISHA:    Who did you get the stuff off?  Was it Jamal?  Have 

you got his number?   

  

9. GILES:   No no.  You are not calling Jamal.    

    Listen – there are coppers outside my door… there is  

nothing I can do.    

  

    (Keisha upset, breathing hard)  

      

    Keish?  
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10. KEISHA:    They only gave me this job because I said I could 

score.   If I lose this, I’m back in ASDA like my Mum.     

  

1. GILES:   OK.  I’m gonna make some calls and I ‘m gonna see 

what I can do.       

  

  

  

2. GILES NARR: So I hang up the phone like the clueless dick I am.   

    There’s noise out the back.  Mad Mel is lifting her  

children over her fence.  Neil’s up a ladder taking 

them.  What are they doing?  There’s a dead man on 

our doorstep and the good people of Barnes are 

losing their minds.    

  

3. MEL NARR: Don’t call the social on me.  I know it’s not very 

Mum-of-the-year but I needed to get rid of the kids.    

A dead man falls out of a plane and lands in Barnes.  

I knew editors would be literally racing each other to 

send out their cameras.  And it’s not just the shot of 

the body they’d be after - it’s the street.  The silver 

birches, the Audis.   Our house – with the great big 

For Sale sign  – our house would be in all the papers.  

And tell me honestly, would you want to buy that 

house?  

  

    I had to get that sign down before the cameras got  

here.  I had to get that sign down.   

  

    It doesn’t take a genius to work this out but it 

helps if you worked in PR for twelve years..  

  

    FX YOGA CLASS  
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1. RACHEL NARR: (WRITING IN HER JOURNAL)   

    The teacher was trying to make me hold my legs  

higher but it was too difficult.  I couldn’t do it.  So I 

folded.  I folded down into child’s pose.   Suitable for 

beginners she had told me.  Yeah right!   Everybody 

else kept going through the postures and I felt so 

ashamed. The class turned around, this time in tiger 

pose and there they were snarling over my crying 

child.    

    “Yoga is wonderful for making your body as receptive  

as possible to new life” she had said on the phone.   

   

    I closed my eyes and all I could see was Mel on that  

morning – two cold cappuccinos.  Me telling her about 

why it wasn’t happening for us, the results of Neil’s 

tests, my AMH levels.  Mel shifting for a moment in 

her chair and me thinking she was about to put her 

baby down and hug me. .     

  

     But she was only adjusting her position so she 

could hold Amelia closer, probably thanking whichever 

version of God she had that she was sitting at her end 

of the table and not mine.     

  

It’s not OK to hide my grief.  Grief is OK.  Neil and I 

can’t have children.  Don’t you dare ask me to hide 

my grief.  And you can stick your fifteen quid up your 

bony yogic arse.    

  

    After the class, one of the tigers handed me a  

business card.  “For healing”.  And that’s how I found 

Marco.  That’s how I found what I was looking for.   
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1. GILES NARR:  The procurement and distribution business relies almost 

entirely on one market force.     

  

SCENE 7  

1. GILES:   (on phone) Is Jamal there?  It’s Silk.   

  

2. LEONARD:  (on phone) He’s in Church.  

     

3. GILES:   Who am I speaking to?    

  

4. LEONARD:  Leonard.    

  

5. GILES:   Leonard who?   

  

6. LEONARD:  Leonard Cohen.   

  

7. GILES:   Right. Can you just tell Jamal that Silk called?  

  

8. LEONARD:  He don’t work Sunday.  I handle business on a 

Sunday.   If you want a hook up today, you do it through me.   

  

9. GILES NARR:  Karma..  Karma – and three ground rules.    

    First - only deal pot.  I hate coke – my rule is 

never to sell something that could see your client end 

up dead.    

    Second  -  never meet an unknown.   People ask me  

where I find my clients.  My answer is simple.  I 

attended university.     

    Third - Nobody EVER comes to me.  Nobody EVER  

finds out where I live.  But I know where they live.  I 

know everything I need to know about them before 

they’ve answered the front door.    
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5. GILES:   Listen, Leonard, can I come to you?  Where are you 

based?  

  

6. LEONARD:  Neutral ground.     

  

7,  GILES:   OK.  Can we.. you see I’m kinda pushed 

for time.. Can we maybe meet somewhere near the 

Upper Richmond Road?    

  

8.  LEONARD:  Say again?   

  

  

1. GILES:   The Upper Richmond Road?   

    (beat)  

    It’s..  It’s in Barnes…?  

  

SCENE 8  KITCHEN. CBEEBIES --If you’re happy and you know  

it, clap your hands.  

  

2. NEIL:   Two apple juices.  

  

    NEIL OPENS THE CUPBOARD TO GET CUPS  

  

3. ALFIE:   I can have an adult cup but Amelia needs a beaker.   

      

    NEIL STOPS SHORT.  HE ISN’T SURE WHAT A BEAKER  

IS BUT HE KNOWS HE DOESN’T HAVE ONE.   

  

  NEIL:   I’m not sure we have any beakers, Alfie.   

  

    THEY ARE INTERRUPTED BY RACHEL ENTERING.   

  

4. RACHEL:   Hello Alfie.  Hello Amelia.  Neil?   

  

5. NEIL:   She practically threw them over the fence at me.    

Don’t.. Please don’t go back to you room.      
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    HE FOLLOWS HER TO THE DOOR AND THEY PROCEDE  

IN HEATED WHISPERS  

  

6. NEIL:  She’ll be back in half an hour she said.  Stay out here. 

With them.  Please.  Just stay.    

  

7. RACHEL:  No.  No way.  Absolutely not.      

  

1.  NEIL:  Look..When I’m done, let’s just.. sit down, talk about   

this.    

    RACHEL TURNS TO LEAVE  

    Rachel, I’ve got a conference call in five minutes.   

 

3.  RACHEL:   

  

If you don’t know how to say no to Mel that is not my 

problem.   

FX MEL IS OUTSIDE THE SHED.   

  
1. MEL NARR:   

  

There were some pliers in David’s shed.  As soon as I 
offloaded the kids I’m out the back – but there’s a 

padlock.  I forgot he uses a padlock.  I’m calling him 
but it’s straight to voicemail.  2 o’clock in Dubai.  He 

must have been in a meeting.   

    

  

What it all comes down to, really, is the downstairs 
loo.  I didn’t think it mattered when we bought the 

place.  I mean what’s the big deal about going 
upstairs to wee?  It was only when I went to Claire’s 

house in Surbiton ...  She has a downstairs loo – with 
a washing machine, a drying rack, a sink.  A utility 

room, she calls it.   
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When you’re a Mum of two and you put a wash on 

every day – sometimes even two, having a separate 
room to hang the washing in... you really need it.   

    

  

I worked so hard decorating our kitchen – John Lewis.  

Duck egg blue.   David got really stressed about the 
whole thing.   And maybe he was right.  Maybe it was 

unnecessary.  I mean, what’s the point of having a 
beautiful kitchen when there’s always going to be a 
rack of undies in the corner just ruining everything?   

    

  

So – yes – we are following the crowd.  We are 

moving to Surbiton.  The houses are wonderful there.   

They are perfect family homes.    

    

1. RACHEL NARR: The first time I met Marco he asked me “who is 

Rachel” and I said I didn’t know and I cried.  He 

asked me:  “What is crying?  Is it suffering or is it 

healing?”  And I thought – Fair point.  Good question.  

Even if it was from a man who has his eyebrows 

shaped.   

  

    He told me that stillness and surrender are the first  

steps on a journey of transformation.    

  

    He said to trust what the universe has in store 

for me because when you embark on the right path, 

the universe bends to support you.  “Everything is 

connected” he said.   “Everything is light and energy.”    

  

    When I left his clinic I still felt empty.  But I also 

felt lighter somehow - like I could float.    

  

    Marco helped me.  He helped me to practice being  
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still.  To heal.  Neil sees me lying still and thinks I am 

depressed.  He thinks that the answer to our 

problems is to book tickets to some gig.   

  

    Daily journaling, meditation, stillness – these 

are the exercises Marco sets me.  When I do them, I 

feel OK.  He says that when I am ready, he will invite 

me to spend a week in the Sacred Valley in Cusco, 

Peru, for a ceremony known as a soul retrieval.   

                      

When will I be ready?  I asked him.  You must wait 

for a sign.  What sign?  When the sign comes you will 

know.    

                

    RACHEL IS LYING IN BED.  ALFIE IS STANDING 

BY THE DOOR, APPROACHING SLOWLY AS THEY 

SPEAK.   

  

SCENE 9  

1. ALFIE:   Do you have a migraine?   

  

2. RACHEL:   No Alfie.    

  

3. ALFIE:   Then why are you in bed in the daytime?   

  

4. RACHEL:   I was actually trying to write something..  

  

    ALFIE REACHES OUT FOR A BOOK NEXT TO THE BED.    

  

7. RACHEL:   Careful of that book sweetie.   

  

8. ALFIE:   Is it a grown up book?  

  

9. RACHEL:   Yes.   I wrote it.  
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10. ALFIE:   U-T-O--   

  

11. RACHEL:   It says Utopia.  It’s about Early Modern Utopias.    

  

12. ALFIE:   What’s a utopia?    

  

1  RACHEL:   Well.. it’s an ideal.. It’s a lovely place full 

of lovely people.   

  

2. ALFIE:  You mean like Surbiton?  

  

3. RACHEL:  Yes.. I suppose.. I’m going to have my shower now  

Alfie.   

  

4. ALFIE:  Did you write all these books?  

  

5. RACHEL:  Just that one.  It was my thesis.  I work in a University 

now.  I’m a lecturer.   

  

6. ALFIE:  What’s a lecturer?   

  

7. RACHEL:  Someone who explains things to people.   

  

8. ALFIE:  What things?   

  

9. RACHEL:   I’m going to have my shower now, Alfie.  Could you 

please go back to the kitchen and just watch.. Oh my God Amelia. 

Have you been there the whole time?   

  

10. ALFIE:   She saw the dead man. Now she doesn’t talk.   

  

11. RACHEL NARR: So I take a shower.  Not having expected the 

process to involve two small children sitting crossedlegged on the 

floor, watching me through the fog.    
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1.   GILES NARR: The meet with Leonard is in the car 

park of the B&Q off the Upper Richmond Road.  He 

charges me double because it’s out of his way.  I 

needed to get cash out so I go to check my wallet.  

No wallet.  Where’s my wallet?  I’m stamping all 

around the house.  Where’s my wallet?  My wallet was 

with the stash.   My wallet is in the car.   

  

SCENE 10  

2. DETECTIVE: The road’s closed, Mr Oliver.   

  

3. GILES:   How do you know my name?  

  

4. DETECTIVE: And I’ll need a phone number for your Dad.   

  

5. GILES:   Listen, I don’t want to drive it.  I just want to get 

something from inside it.  I’m a writer and I left my notebook in 

there.   

6. DETECTIVE: Oh.  What are you writing?   

  

7. GILES:   It’s a series of novels - crime.  Noir fiction.  

    Dad’s in the house in Bordeaux – there’s bad  

reception.  I’ll give you the landline.    

    Do you know who the guy was?   

  

8. DETECTIVE: I can’t discuss any details of the case.   

  

9. GILES:   Off the record?     

  

10. DETECTIVE: I can’t discuss the details..  

  

11. GILES:   You don’t know do you?   It’s a girl.  
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12. DETECTIVE: Sorry?  

  

1. GILES:   It’s always a girl.  Any story that begins with the  

corpse of a young man will involve a girl.  Find the 

girl.     

  

2. DETECTIVE: Thank you, Mr Oliver. I will bear that in mind.  

  

3      . RACHEL NARR: A man drops out of the sky and lands outside my 

front door.  Everything is connected… The universe 

bends.    

  

    I can hear Marco’s voice in my head.  I know what he  

will say.   The man could have landed anywhere.  He 

landed here.  At my door.     

      

(SHOWER SOUNDS)  

  

4.  RACHEL:  Why did he land here?  Why?   

    

2. MEL NARR: I’m still working the padlock to David’s shed.  Four 

digits.  I’ve tried his birthday, my birthday, both the 

kids’ birthdays, our wedding anniversary…  And I am 

cursing the day I ever agreed to this stupid shed.  

“You won’t be a shed widow” he promised and then 

promptly disappeared in there every evening.  He’s 

even there in the early morning sometimes listening 

to the cricket.   

    Cricket  

  

1. GILES NARR: I’m climbing over the back fence like a muppet.  I 

need to go through Mad Mel’s garden and over the side.  I land – 

not exactly on my arse – and she’s outside her shed.  She asks me 

what year England last won the ashes.  I look it up on my phone.  

Reproduced by kind permission of the author.  
This script is the copyright of the author and may not be copied, sold or performed without advance permission. 

We are happy to forward any request – please email your details to info@societyofauthors.org

Reproduced by kind permission of the author.  
This script is the copyright of the author and may not be copied, sold or performed without advance permission. 

We are happy to forward any request – please email your details to info@societyofauthors.org



©
    

 22
     

As I climb over the back, she opens the padlock and whoops like a 

girl at a Beyonce concert.     

  

    I’m out on the main road.  I feel in my pocket for my  

phone.  I see the time.  I’m running late.  I’m running 

late for Leonard Cohen.    

  

2. MEL NARR: The pliers were on the shelf.  Eye level.  I fly out the front 

door.  The road was still closed – police tape.  The sign is nailed right into 

the masonry of the front wall.  The nail is bolted in with the metal ring 

thing so I’m pulling at it with the pliers but it won’t budge.  I’m pulling 

and pulling and one of the coppers says: You’ll be wanting to cut that 

metal, he says.  You’ll need a hacksaw.  So I’m scurrying back into the 

garden, into the shed and I’m rummaging around now for a hacksaw…   I 

was pretty sure we had a hacksaw, somewhere.  And that’s when I saw it 

hidden down the side of his desk.  The tiny flashing light of a laptop on to 

charge.  But it wasn’t David’s.  It couldn’t be.   

I swear I’d never seen it before.    

  

  

1. RACHEL NARR: I am throwing my clothes on.  The children are an 

earnest little audience.  I needed to call Marco.  Could 

this really be happening?  Could this really be what I 

thought it was?  The sign?  My sign?   

  

SCENE 11  

2. RACHEL:   Time to go now kids.   

  

3. ALFIE:   Where?  

  

4. RACHEL:   Back to Mummy.  

  

5. ALFIE:   She said she would pick us up.   

  

6. RACHEL:   There’s been a change of plan.    
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7. RACHEL NARR: There are ladders against the fence on our side 

and hers.  I leave the kids on the lawn and climb into Mel’s.  The 

door of their shed is open.  I expect her to come barging out all 

full of sing song stories and excuses and “soooo sorreeeees”.  But 

no.  Nothing.  Is she even in there?  When I look in, there’s the 

low green glow of a laptop screen reflected on her face.    

  

SCENE 12  

8. MEL:   Oh God Rachel.  Didn’t see you there.  You gave me a  

fright.    

  

9. RACHEL NARR: And so I make my way back over the fence while Mel 

runs inside to redo her make up so nobody knows she’s been crying.  

I’m thinking, sorry Mel.  I don’t have time for your mini dramas 

anymore   

  

    Alfie is crouched over his sister.   

  

1. ALFIE:  Amelia ate grass.   

  

2. RACHEL NARR: I hold Amelia’s face in my hands.  She opens her 

mouth and vomits all down her dress.  

      

    FX vomiting  

  

3. GILES NARR: The B&Q car park - an unknown in an untested 

location.  I had no cash – but I did have a plan.  He’d be shitty 

because the deal was cash up front but if I was him I’d assess me 

and decide I was good for it.   

  

    There’s a red Fiesta with a white guy in the driver’s  

seat.  He’s listening to Michael Jackson’s Heal The 

World with his eyes closed.   

SCENE 13  

    Winds down window of car. Turns off music  
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4. LEONARD:  You’re twenty minutes late.   

  

5. GILES:   I’ve been standing right there.   

  

6. LEONARD:  What have you got to show me?   

  

7. GILES:   There’s a problem.   

  

    Leonard revs the engine.   

  

8. GILES:   No wait please wait.    

  

9. LEONARD  (muttering) Upper Richmond Road.    

  

10. GILES:   I have got something.     

  

    Leonard switches off the engine.    

1. LEONARD:  A chequebook?   What is this?  The eighties?   

  

2. GILES:   You can cash it today.    

  

3. LEONARD:  Coutts Bank..  Who ARE you bro?   

  

4. GILES:   I’m Silk  

  

5. LEONARD:  (Reads) Hon Mr Justice Brian Oliver.  

  

6. GILES:   Look – you don’t need to know OK.  Just trust me.   

  

7. LEONARD:   I’ll tell you who you are.   

  

8. GILES:   I’m good for it.   The money is there.   
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9. LEONARD:  You are a joker.    

  

10. GILES:   Look, just give it back.  Tell me who to make it out to.  

I’ll write you a bigger one if you need. Jamal knows me.   I’ve 

worked with him for six years with no problem.  

  

11. LEONARD:  Why no cash?   

  

12. GILES:   I couldn’t get to my bankcard.   

  

13. LEONARD:  What do you mean you couldn’t get to your bankcard?  

What does that mean?   

  

14. GILES:   My wallet is stuck in my car.  And my car is….  

Inaccessible.   

  

15. LEONARD:  You know what… you’re smellin’ funny.  And not in the 

HA HA way.   (sniffs)  Nah man.      

1. GILES:  Please.  I can talk to Jamal..   Put him on the phone to 

me.    

      

    Leonard revs up.   

  

2. GILES:   If I was undercover do you really think I’d be this 

incompetent?  

  

    Leonard turns on music. Drives off.   

    “Heal the World…  

    Make it a better place  

    For you and for me and the entire human race..”  

  

3. GILES NARR: And so Leonard Cockhead drives off with my gear 

and my chequebook leaving me alone with the sad saggy old 

mistress bitch that is the truth.  The truth that Keisha was on her 
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way to a fashion shoot and was counting on me to meet her at 

12:30.  The truth that someone needs to tell my Dad to call his 

bank.  The truth that I had decided to go home now – I had 

decided to go to my room.   

  

4. MEL NARR: I’m out the front with my hacksaw.  I’m stronger  

than I thought.  I’m sawing and sawing and I’m 

creating this heat and then - snap -  It’s off.  So I’m 

pulling away the metal ring thing and it’s just down to 

the nail.  And it’s right in there that nail between the 

bricks.  I’ve got the pliers with me too so now I’m 

pulling the nail and I’m hurting my hands and I’m 

sweating.  And I am damned if I got this far to give 

up so I’m not really looking my most dignified and 

then (grunts with exertion) it comes.  

        

      FX Collapsing wall.  

  

SCENE 14   FX Bath running  

  

1. RACHEL NARR: Amelia is in the bubbles looking up at me with 

her saucer eyes.  Alfie sits - back like a rod - on the laundry 

basket.   

  

2. RACHEL:   Can I just get under your neck sweetie.  Can you look 

up?   

  

3. ALFIE:   Mum says look at the aeroplanes.  

  

4  RACHEL:   Look at the aeroplanes.   

  

    AMELIA LOOKS UP AND RACHEL WIPES UNDER HER  

CHIN  

  

    Well done Amelia.   
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5. ALFIE:   And she puts the towel on the floor.  And we wrap her 

up in a parcel like it’s Christmas.   

  

6. RACHEL:   OK right.  OK.. Are you ready?  Are you steady?   

  

    SHE LIFTS AMEILA OUT OF THE BATH  

      

    Flying girl.  Thank you Alfie…  And wrap you up, wrap  

you all up.  

  

    SHE WRAPS AMELIA IN A TOWEL    

 Amelia giggles.   

  

7. RACHEL NARR: She is wriggling out of her cocoon so I lock her 

limbs  inside my arms and we rock and sway.  And I notice that 

she’s just exactly the right size.  She fits into me like a jigsaw 

piece.                (cont’d …/  

1. RACHEL:  And we rock and sway – warm and damp and full and 

whole.  And I steal a kiss from her red cheek.  Her arms reach up 

and wrap around my neck.   She smells of my shampoo.  She 

smells of me.   

  

2. ALFIE:   She likes the ‘fresh and clean’ song now.   

  

3. RACHEL:   OK Alfie, how does it go?   

  

4. ALFIE:   (singing) so fresh and so clean…   

  

2. RACHEL:   So fresh and so clean..  

  

    MEL ENTERS  

  

3. MEL:   That’s right Alfie.    
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4. ALFIE:   MUMMY!!  

  

5. MEL:   My darlings.   

  

    Amelia, shocked, starts to wail.    

  

6. RACHEL:   It’s OK, don’t cry.  She was fine a moment ago.    

  

7. MEL:   Why have we been in the bath?   

  

8. NEIL:   Yes why have we been in the bath, Rach?  

  

9. ALFIE:   Amelia ate grass.   

  

10. RACHEL:   She vomited it straight out.    

  

1. MEL:   Oh she does that all the time.  She’s obsessed.  When 

Alfie was her age he ate that fox poo – didn’t you monkey.    

  

2. RACHEL NARR: She’s untangling Amelia from my arms, my lap.    

  

3. MEL:   Thank you Rachel.  You saved my life.   

  

4. RACHEL NARR: And she’s up with her Mother now and I’m still on 

my knees and then I look up and they’re all gone and there’s a 

wet patch on my shirt the same shape as a curled up body.    

    

5.  NEIL:   Go and rest, babe.  I’ll mop up.    

  

6.  GILES NARR: My parents think I am writing a series 

of crime novels.  Noir fiction.  They think I have been 

working on them since I graduated four years ago.  

They think I get my pocket money from doing online 

data analysis.  They are proud of me.  They think I 

am a self starter.    
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    I did try being a data monkey when I first left 

Uni.   Did some analysis for some gambling website – 

customer profiling.  It was … unenjoyable.  I do have 

an idea for my crime novels.  I just haven’t got into 

the writing part.  Yet.  I’m usually too wrecked after 

work.  I have an i-tunes track on loop that sounds like 

typing and nobody disturbs me.  Not that they would.  

The Honourable Mr Justice Oliver and Miss Emily 

Blackman QC are rarely seen climbing the stairs to 

their loft.    

  

  

  

SCENE 15   RACHEL AND NEIL’S BEDROOM.  

  

1. RACHEL:  “It is so great and swift  

    That there are those who will be afraid.  

    Know that the river has its destination”  

  

2. NEIL:   I have no idea what that’s supposed to mean.   

  

3. RACHEL:   It’s a poem by the Hopi elders.  I have to let go of the 

shore and have courage.    

  

4. NEIL:   To go to Peru?   

  

5. RACHEL:   Neil, everything in the universe is connected.    

  

6. NEIL:   And what about us?  Are we connected?    

  

8. NEIL:   What about the courage to stay here?   

  

9. RACHEL:   You’re not listening.   
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10. NEIL:   I am listening.  A guy falls out of a plane from Angola 

and happens to land outside our front door.   

  

11. RACHEL:   There is no ‘happens’  

  

12. NEIL:   The wheel shaft happens to open at a certain time.  

The winds happen to be blowing in a particular direction.  He could 

have landed anywhere.   

    It happened.  Poor guy.  You know, why him?  Why  

us?   

  

1. RACHEL:   Exactly  

  

2. NEIL:   The universe is cruel and random   

3. RACHEL:   No.  

  

    Rachel storms out of room  

  

4. NEIL:    (Shouts after her) You really think this was meant to 

be?  I was meant never to be a father and to live with a depressed 

wife?   

  

5. RACHEL:   (Shouts back). I’m not depressed.    

    I’m not depressed when I’m with Marco..  

  

    GILES IN ROOM ON COMPUTER GETTING DRUNK  

  

6. GILES NARR: I learn from Twitter that the dead man fell from 

flight BA76 from Luanda, Angola to London Heathrow.    

  

    I learn that 12 hours in an unpressurised wheel  

recess of a Boeing 777 – with temperatures of -60C 

and very low oxygen would probably kill a man.    
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    I learn that there are racketeers operating in some  

airports in Africa who, in return for your life savings, 

will get you through security and onto the runway.   

Then it’s up to you.    

  

    Nothing to smoke so I sink some more claret.    

    .                                                                  

    I learn that the San Juan Hills golf club, 

California, a live 2-foot Leopard shark fell from the 

sky and flopped around on the 12th tee.  Google it.    

  

    I put some of the world’s strange skyfall 

phenomena on Facebook  

            (cont’d)  

  

   “Hanging on in quiet desperation is the English 

way,  

      The time has gone  

      The song is over  

      Thought I’d something more to say..”  

  

    I’m writing now - proper writing. It’s a poem.  

To the man who fell to earth.  The man from Angola 

who wanted an English life - and who thought that if 

he could just hold on to a jet plane for 12 hours, he 

might get there..  

  

  

1.   MEL NARR: Growing up it was just me and my Mum.  

She worked all hours and I remember going to 

friends’ houses and they had homemade brownies on 

a Friday, sharpened pencils in a clean case.  And I 

want my kids to have that.   I want them to have nice 

things – you know, special things.    
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    I park the kids in front of CBeebies and stand guard  

at the window.  A covered stretcher is being carried 

out of the tent and loaded into the back of a van.   

  

1. GILES NARR:  The corpse is gone but they left a stain on the 

pavement and the circus is in town.  Hacks, gawkers…  

A collection of flowers widens beside the stain.  I lay 

down my poem.  Some weird shit has gone down at 

Mel’s place.  Her front wall is a wreck.  I sit on my 

bruised arse.  Five missed calls from Keisha.  

    The show is over.  The ship has sailed.  I 

wouldn’t mind swapping with the dead man right now.  

I want to hear her.  I want to cry.  God I’m a twat.   

  

  

SCENE 16  

2. KEISHA:   (on phone) You picked up.  

  

3. GILES:   (on phone) Yeah  

  

4. KEISHA:   I was waiting for you to pick up.   

  

5. GILES:   I’m sorry I got you in trouble.   

  

6. KEISHA:   You look rough man.    

  

7. GILES:   Yeah..  

  

8. KEISHA:   Is this where you live?   

  

9. GILES:   What are you?  Why are you?    

  

10. KEISHA:   IS this where you live?  
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11. GILES:   How did you just .. appear?   

  

12. KEISHA:   I always knew you was a bit of a posh boy but this – 

wow – kept this quiet didn’t you?   I saw the car on the news.  

Read your Facebook.    

  

1. GILES:   The gear’s in the glove compartment.   

  

2. KEISHA:    They put the shoot off til this evening.  There’s still 

time.   

  

3. GILES:   Yeah but there’s a copper and a dog on the corner.  Or 

I’d have gone in there and sniffed it all myself by now.   

  

4. KEISHA:   So what’s your real name Silk?  

5. GILES:   Giles.  My name is Giles Oliver and that is why I  

drink.    

  

6. KEISHA:   So Giles...   Can I come inside?  

  

7. GILES:   I can make you a coffee with like froth and shit if you  

like.   

  

8. KEISHA:   I just need the loo.   

  

9. GILES:   Yup.  It’s just down the corridor.  Second on the right.   

  

10. GILES NARR: And off she went while I considered gouging my 

eyes out with the wine aerator.  She’s in there a while.  She’s 

probably texting people, laughing at me.   

I am over.  Silk man.  Silk is dead and gone.     

      

    KEISHA RETURNS   
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SCENE 17  

11. KEISHA:   Nice downstairs loo.  Though I’d say it’s more of a 

utility room.   

  

12. GILES:   God WHY do people care?   

  

1. KEISHA:   I work for a company that does shoots of homeware 

catalogues, Giles.   

    Giles Oliver..   

    (whispering)  

    Please get me that gear.  Please.  For me.   

    

GILES NARR:   And then she’s kissing me. And I look at her face and 

I think.. God I’m drunk.    

  

2. GILES:   Whoah, whoah,, OK OK stop… I can’t get arrested  

Keish.   

3. KEISHA:   You won’t get arrested.  You’re smart.    

  

4. GILES NARR: And then I think if there’s anything in this world 

worth going down in flames for it’s this girl.    

  

    GILES EXITS HOUSE TO CAR IN STREET.  

  

    There’s a group of dudes in African ceremonial dress  

huddled by the flowers.  They don’t notice me as I 

slip past them, click, and open the driver door.  I’m 

in… calmly opening the glove compartment.  Click.  I 

pull open and…. Nothing.  I’m scrabbling around with 

my hands and feet but there’s nothing on the carpet 

or the seats.  There’s nothing there.  Nothing.      

  

When I get back inside Keisha is at the kitchen table.  

She’s got this childish sort of look, this grin and then 
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she holds up my gear -- my sealed sandwich bag of 

pure cocaine.    

  

  

SCENE 18  GILES KITCHEN  

1. KEISHA:   It was next to the toilet.  On top of the washing 

machine.   

  

2. GILES:   No.  Not possible.  I know my folks are away but I 

don’t take risks like that.    

  

3. KEISHA:   Maybe you was distracted last night.  

  

4. GILES:   Why did you send me out there?  Was it some kind of 

test?  

  

5. KEISHA:   I know you’re rich and good-looking.  I wanted to 

know if you was brave.   

6. GILES:   Brave?    

  

    He begins to laugh, the laughter grows, opens – all  

the pent up pressure seeping out.    

  

  

7. RACHEL NARR: It’s strange out here now.  Silent.  Still.  There’s 

a group of Angolan community leaders standing vigil by the 

flowers.   They understand silence and stillness.   Giles from next 

door is sat on the pavement looking all pseudo-intellectual about 

the whole thing.   Bless.    

  

SCENE 19  

8. GILES:   Morgen.  

  

9. RACHEL:   It’s afternoon  
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10. GILES:   Why don’t you wear that perfume anymore?  

  

1. RACHEL:   Which perfume?  

  

2. GILES:   The sexy one.    

  

3. RACHEL:   Did you write that poem: “The Man Who Fell To 

Earth”?  

  

4. GILES:   Yeah.   

  

5. RACHEL:   “A soul in tension that's learning to fly  

    Condition grounded but determined to try  

    Can't keep my eyes from the circling skies  

    Tongue-tied and twisted just an earthbound misfit”  

  

6. GILES:   Yeah.   

  

7. RACHEL:   It’s great.   

  

8. GILES:   Thanks.   

  

9. RACHEL:   They’re Pink Floyd lyrics.    

  

10. GILES:   Shit.    

  

11. RACHEL:   So how’s that novel coming along?  

  

12. GILES:   Art is dead.   Everything great has already been  

written.  Discuss.  I wish you’d been my teacher.    

    Things might have panned out differently…  

  

13. RACHEL:   Can I ask you something?   
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14. GILES:   Not if you’re going to life coach me.   

  

1. RACHEL:   When you went to Peru in your gap year did you do a 

ceremony called a soul retrieval?  

   

2. GILES:    Yeah.. In the hut in the jungle.  

  

3. RACHEL:   What was it like?   

  

4. GILES:   I threw up a few times and then became a tree frog.  

So I hopped out of the tent and there was something in the 

rainforest that was talking to me.   

    So I asked the rainforest – what is the point?  

    And the rainforest said ‘there is no point’;  

    And I asked the rainforest so why do I feel so pissed  

off all the time?  And the rainforest said ‘it’s OK to 

feel pissed off’;  

  

        (cont’d. ..)  

  

  And then it started to rain so I took off my clothes 

and I was dancing to Lauryn Hill – Everything is 

everything.  And then I asked the rainforest whether 

this was reality or just a mad trip and the rainforest 

said that soon I would hear my call.  And I said ”what 

is the call?” and the rainforest said “you’ll know it 

when you hear it”.    And when I went back inside 

there was this tiny green frog on my mattress and it 

looked up at me and it said:   

  

5. RACHEL:   What?  What did it say?   

  

6. GILES:   It said…  
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7. ALFIE:   (CALLING FROM THE WINDOW) RACHEL!     

  

8. RACHEL:   Alfie, sweetie, don’t lean out like that.  I don’t like you 

leaning out like that.    

  

1. ALFIE:   It’s Mummy.   

  

2. RACHEL:   OK, go in.  Go in.  I’m coming.    

  

3. RACHEL NARR: I find Mel in the kitchen.  The friend I lost when I 

lost my fertility.  She’s staring into the laptop.   

  

  

SCENE 20  

4. RACHEL:   Mel, your son is screaming.  Do you want me to go up?   

  

5. MEL:   I can’t let them see me like this.    

  

6. RACHEL NARR: Amelia is in her room.  All of her dolls are spread 

on the floor.    

SCENE 21  

7. ALFIE:   They’re dead.    

  

8. RACHEL:   Amelia?  Why are they dead?  

  

9. ALFIE:   We threw them off the bed.   

  

10. RACHEL NARR: I sit them down – Amelia on my lap.  Alfie holds 

her hand.  His face the picture of worry.    

  

11. ALFIE:   Why is Mummy crying?    

  

12. RACHEL:   She feels sad about the man who died today.     
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13. ALFIE:   She told us it was just pretend.    

  

14. RACHEL:   She said that because she didn’t want you to feel sad.   

She was trying to protect you from sad feelings.    

  

14.  ALFIE:   What sad feelings?   

  

1. RACHEL:  OK.  Let me try and explain.   

  

  

SCENE 22  MEL’S KITCHEN   

  

2. RACHEL:   Amelia’s asleep.  Alfie’s listening to a story tape.   Do 

you want to go up?   

  

3. MEL:   I found this in his shed.  It’s not his normal one.  

There’s this website.. Netbet.  I checked the history and he’s been 

on it every evening.   There’s a password but I can’t get in.  I’ve 

tried every cricketing reference known to man.    (cont’d …)  

  

I found this with his papers.  We had twenty grand for the kids for 

schools.  It’s – look – four hundred and twelve pounds.    

  

4. RACHEL:   Could there be another explanation?  

  

5. MEL:   Let me see… um.  No.   

    (sighs)  

I can’t get the bloody password.    

  

6. RACHEL:   Give it here.  

  

7. MEL:   How could he do this to us?  How could he just..?  To 

his own kids?   
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8. RACHEL:   There must be a reason.  David loves you.  He works 

so hard for you.  I’ve never known anyone work so hard.   Is he 

stressed?  Is he OK?  

  

1. MEL:   He’s always knackered.  I book dinners, theatre 

tickets, date nights…  and he just wants to stay in.  I even threw a 

surprise birthday party last year and he didn’t really want to go.  

He’s never once done anything like that for me?  Does Neil do 

that?  Just shut you off?    

  

2. RACHEL:   Does he talk about work?   

  

3. MEL:   Once when we were in Southwold he showed me this  

website about teacher training.  He’d filled out the 

forms and everything.   He said he always wanted to 

be a primary school teacher.   

  

4. RACHEL:   And?  

  

5. MEL:   I shut him straight down.  Seriously, how are we 

supposed to pay the mortgage?  I just thought it was unbelievably 

selfish.    

  

6. RACHEL:   I could see him as a teacher.  Mel?  

  

7. MEL:   What?   

  

8. RACHEL:   I’m in.   

  

9. MEL:   Shut up.  

  

10. RACHEL:   Look.   

  

11. MEL:   What was the password?   
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12. RACHEL:   It was obvious.    

  

13. MEL:   Tell me.   

  

1. RACHEL:   “Melanie”.   

    

2. GILES NARR: So now there’s the small matter of explaining to 

my father that his chequebook has travelled from a drawer in his 

desk into the hands of Jamal, Leonard and their drug distribution 

network..    

  

    I need to cook up a story.   

  

    So I’m sat upstairs at my desk and I am trying to  

think something up and the thing is, I can.  You 

know.  I’m pretty good at this.  I work through 

several scenarios – all of which become steadily more 

plausible as I hone them.  I round out the sharp 

corners, I tie up the loose ends.  I even create some 

fun characters.  But the trouble is that none of them 

really truly work.  None of them feel right and I begin 

to realize that, in this case, the truth is stranger than 

fiction.  The truth is stronger than fiction.  The truth 

is braver than fiction.  

  

    And so I wait.  I wait to hear the sound of the 

key in the front door, I wait for my Mum and my Dad 

to come home.   

  

SCENE 23  

3. NEIL:   I think you’re making a mistake.   

  

4. RACHEL:   Oh, so not the black one then?  
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5. NEIL:   Rachel I don’t give a shit what you wear in Peru.   

  

6. RACHEL:   I’m not packing for Peru.   

  

1.  NEIL:   So why are there clothes all over our bed?  

  

  

2.  RACHEL:   Arcade Fire.  Which one?  The black or the red?    

    I think you should change your shirt.  It starts in half 
an hour.    

    That’s if you still want to go?  

    (beat)  

    I’m not going to Cusco.   

    (beat)  

  

  

  Well?  

3.  NEIL:    I haven’t seen the red in a long time.  I like the red.   

  

4.   MEL NARR: My husband gambled away our savings 

so there isn’t going to be a house in Surbiton.  When I 

get upstairs, Alfie’s asleep.  They both look so 

peaceful.  David has been trying to skype me but I’m 

not ready to answer.  I take our tulips and go out into 

the road.  My front wall is a pile of bricks.   I’ve got a 

sponge and some bleach with me as well.  I lay the 

flowers down with the rest of them.  Then I get down 

on my knees and with long, hard scrubs, I set to work 

on the stain.   

    

1.   GILES NARR: The man who fell to earth remained 

unidentified for eight months until Detective Sergeant 

Allsop received a surprise phone call from a woman 

named Jessica.    

A SIM card found in the man’s jeans had shown her 

Swiss phone number as its most recently dialled.  
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Allsop had tried calling the number but it just rang 

out.  When Jessica eventually made contact she was 

able to identify the man as Josef Matada - originally 

from Mozambique.    

  

    When Matada’s family was traced in Maputo, his  

brother Paulino revealed that Josef had been in love 

with Jessica.    

  

    Josef Matada is buried without a headstone in  

Twickenham cemetery.   He died on his 26th birthday.       

     

     

Reproduced by kind permission of the author.  
This script is the copyright of the author and may not be copied, sold or performed without advance permission. 

We are happy to forward any request – please email your details to info@societyofauthors.org

Reproduced by kind permission of the author.  
This script is the copyright of the author and may not be copied, sold or performed without advance permission. 

We are happy to forward any request – please email your details to info@societyofauthors.org




